http://www.cineuropa.org/newsdetail.aspx?lang=en&documentID=82163
February 6

Distribution – Belgium

Cinéart spreads its wings to the Netherlands
The distributor Cinéart, headed by Eliane Dubois, has announced the creation of a theatrical distribution arm in the Netherlands. DVD rights will also be handled by its Belgian company, Twin Pics.

Until now, the Benelux distribution rights of many films were handled by either A-films in the Netherlands or Cinéart in Belgium. But the creation of A-films Belgium last year no doubt altered the situation on both sides of the border. 

Based in Hilversum, Cinéart Holland will be headed by Wallie Pollé, who previously worked at Cinemien and A-Films and who recently created 1 More Films to manage the theatrical release of the minor titles in A-Films’ catalogue. The latter company is in a sense the equivalent of Cinélibre, Cinéart’s sister company, which launches Cinéart’s less major titles in theatres. 

Founded 33 years ago and considered an arthouse distributor, Cinéart has long been associated with the names of great auteur directors and its catalogue is brimming with works by acclaimed festival prize-winners: Woody Allen, Loach, the Dardenne brothers, Haneke, Jarmusch, Gus Van Sant, Jia Zhang-Ke and Ang Lee. 

At the forthcoming Berlinale, Cinéart will present a selection of titles that includes Erick Zonca’s Julia (a Belgian co-production), Antonello Grimaldi’s Quiet Chaos – both in official competition – and Eran Riklis’ Lemon Tree (in the Panorama section). 

http://www.cineuropa.org/newsdetail.aspx?lang=en&documentID=81920
January 21

Distribution – France

Spanish model for independent distributors

The film industry has seen an increase in vertical and horizontal concentration, a rapid augment in distribution charges, inflation on major foreign films and a reduction in purchases affecting the most fragile works in particular. 

Thus, in order that "cultural diversity continue to be a reality in France", DIRE (United European Independent Distributors) and the SDI (Union of Independent Distributors) are asking for their status to be defined along the lines of the new Spanish film law adopted on December 20, 2007.

The film industry has seen an increase in vertical and horizontal concentration, a rapid augment in distribution charges, inflation on major foreign films and a reduction in purchases affecting the most fragile works in particular. 

Thus, in order that "cultural diversity continue to be a reality in France", DIRE (United European Independent Distributors) and the SDI (Union of Independent Distributors) are asking for their status to be defined along the lines of the new Spanish film law adopted on December 20, 2007.

For the first time, Spain has defined the characteristics of the independent sector (production, distribution and exhibition). These involve not being subject to the dominating influence of a communication and/or audiovisual broadcasting services provider or a television channel and not occupying a dominant position on the market.

Independent French distributors are appealing to the authorities within the framework of negotiations for a new audiovisual law.
http://www.cineuropa.org/newsdetail.aspx?lang=en&documentID=81885
January 18

Distribution – Iceland

Kormàkur’s Wedding planned for today
Baltasar Kormakur’s latest film, White Night Wedding (Brúðguminn), loosely based on Anton Chekhov’s play Ivanov, is opening today in Iceland on seven screens through Sena Film. 

The project was developed simultaneously for stage and screen with the same cast, including Hilmir Snær Guðnason (The Quiet Storm), Margrét Vilhjálmsdóttir (Thicker than Water) and Þröstur Leó Gunnarsson (Parents), as well as Ólafur Egilsson, who co-wrote the script with Kormákur. The theatre version premiered on December 26 at Reykjavik’s Icelandic National Theatre. 

White Night Wedding is the story of 35 year-old Ivanov, who was once an energetic entrepreneur but is now totally burnt out. He pays no attention to his sick wife and is on the verge of sinking into the depths of despair. Until Sasha, a young and beautiful student, falls in love with and takes it upon herself to save him. 

The €2m film was produced by Agnes Johansen for Kormákur’s company Blueeyes Productions, in co-production with Sena Film, Iceland’s national broadcaster RUV, and support from the Icelandic Film Centre. Post-production was handled by Nordisk Film Studios. 

According to Johansen, at the film’s premiere on Wednesday, the cast and crew received a standing ovation in the 1,000-seat cinema in Reykjavik. 

No sales agent has been appointed yet. 
http://www.cineuropa.org/newsdetail.aspx?lang=en&documentID=81882
January 17


Distribution – Italy

"Archangels" alight upon film clubs
Simone Scafidi has joined the ranks of a number of Italian directors (such as Vittorio Moroni, Pietro Reggiani and Giorgio Diritti) who in recent years have come up with alternative distribution methods for their films. His debut feature Gli Arcangeli (“The Archangels”) will be released on January 18 in two cities, Rome and Tortona. 

Next week, the film will hit screens in Milan and Genoa and then continue its tour, the schedule for which is still being set. 

In the capital, Gli Arcangeli will have itinerant distribution, a novel solution that involves five film clubs. The film will have seven guaranteed and continual days of programming, albeit in different places (for dates and times, please see gliarcangeli.blogspot.com). 

Produced and distributed by (dis)ORDET, the film stars Andrea Riva (Best Actor at the Milan International Film Festival), Francesca Inaudi and Franco Branciaroli. According to the director, it is “a story of passion, made up pain and courage, hope and fear. I wanted this film to be different from all other films. Even at the risk of seeming strange to cinema, of being a non-classifiable object”. 

The experiment could create followers, because by reducing each “exhibitor’s” margin of risk it offers a path that others could easily take. Especially when – as in the case of Gli Arcangeli – digital technology further cuts down on transportation costs, allowing a film to be shown in places (including film clubs, social centres, cultural associations) not outfitted for film screenings. 

http://www.cineuropa.org/newsdetail.aspx?lang=en&documentID=81735
January 11


Distribution – Germany

€97,000 allocated for foreign releases of local films
In the eighth and final session of 2007, the Distribution Support committee awarded funding to five foreign theatrical advertising campaigns of German films for a total of €44,000. An additional €53,000 was awarded in a circulation procedure for another three campaigns as well.

The committee decided to support the following films: The Edge of Heaven in Australia, Spain and Taiwan; Emma's Bliss in South Korea; Four Minutes in France and Great Britain/Ireland; and in the US, Vivere and Yella.

Founded in 2005, the Distribution Support funding programme supports the theatrical releases of German films abroad. Subsidies are awarded for additional measures beyond the advertising campaign already planned by the foreign distributors. Support of a maximum €50,000 is granted in the form of a conditionally repayable loan. Funding of up to € 10,000 can also be allocated as a grant. 

The guidelines and the new application form for the 2008 programme can be obtained on the German Films website under the heading Distribution Support. 

http://www.cineuropa.org/newsdetail.aspx?lang=en&documentID=81690
January 10

Distribution – Sweden

Arn smashes box office
Arn: The Knight Templar continues to make headlines in Sweden. The epic movie known as the most expensive feature project ever made in Scandinavia, has garnered over 653,000 admissions in just two weeks, following a record opening two days in Sweden on December 25-26 with 160,310 admissions from 207 screens. 

Last weekend, Peter Flinth’s ambitious adventure movie released by SF Film topped the Swedish Top Ten for the second time in a row, beating out Bee Movie and Enchanted. 

“It is the best performing local production in Sweden up to date,” said Eva Svendenius, head of distribution for SF Film. 

In Norway, where the film was released by SF on Boxing Day, the film was third in the Top Ten last weekend with over 101,000 admissions from 64 prints. 

http://www.cineuropa.org/newsdetail.aspx?lang=en&documentID=81502
January 7
Distribution – UK

Eye and Sky for Heaven
In a first of its kind deal, British exhibitor/distributor Curzon Artificial Eye is teaming up with satellite broadcaster British Sky Broadcasting to release Fatih Akin’s Cannes screenplay winner The Edge of Heaven. 

The film will debut in cinemas and on Sky Box Office simultaneously on February 22. The film will also be available to download for Internet users through Sky Anytime VOD. However, Sky’s 8.7 million subscribers will only have access to the film for a limited time period. 

Curzon Artificial Eye CEO Philip Knatchbull said, “It is often the case with non-Hollywood titles that many cinemagoers are aware of the film’s release but don’t have access to a cinema showing it. This deal means they will now have the opportunity to see it on release.” 

